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Treviso

Treviso’s beautiful 19th-century TEATRO COMUNALE MARIO DEL MONACO is very much the
junior sibling of its big sister, the Gran Teatro la Fenice across the water in Venice.
Indeed, the Comunale does not rank in even the second tier of Italy’s regional opera
houses. Yet, with an inventive management and a loyally supportive audience base,
Treviso hosts opera productions that put many of its bigger rivals in the shade.
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Three performances of Le nozze di Figaro last autumn were a case in point. With a
cast of singers mostly under the age of 35, this was a youthful, spirited Figaro—exactly
the kind of opera buffa that Mozart and Da Ponte surely intended. All the principal roles
were taken by winners of the 2018 Toti dal Monte International Singers’ Competition—
named after the famed soprano of the early 20th century who was born just outside
Treviso in nearby Mogliano Veneto. As well as winning cash prizes, the singers were
given the opportunity to perform in this fully staged production.

The singers looked their parts and delivered their roles with the right kind of energy
and wit. Davide Giangregorio was a lithe-voiced lead, and was particularly effective in
Figaro’s darker, jealous moments. Christian Federici was suave but steely as the Count
and Marta Pluda made a convincingly gawky Cherubino. Francesca Cucuzza and
Baurzhan Anderzhanov (not a competition entrant) formed a lively and genuinely
comic duo as Figaro’s long-lost parents, Marcellina and Bartolo. The Russian soprano
Yulia Gorgula gave a deeply sensitive performance as the Countess, despite an uncertain
acting technique characterized by too many limp hand gestures. Her opening aria in
Act 2, ‘Porgi, amor’, was an impressive study in melancholic languor, and helped her
to win a further prize, the Premio Bellussi Valdobbiadene, after the final performance.
Her award was well deserved, but might equally have been given to Francesca Tassinari
as Susanna, whose animated stage presence and vocal versatility marked her out as a
new young talent to watch.

The staging was first-class. The director Francesco Bellotto opted for a traditional
18th-century scenario, while exposing the flimsiness of ancien régime social and
theatrical structures by calling on stagehands to interrupt recitatives rudely and
anachronistically to deliver sound effects. Alfredo Corno’s sumptuous costumes added
colour and authenticity, and were based on French fashion prints dating from the time
of Figaro’s composition. The conductor Sergio Alapont and the Orchestra Citta di
Ferrara gave a gutsy rendition of the score. The playing was sometimes rough around
the edges, and tempos were occasionally a little brisk, but in the context it was all
entirely appropriate. JOHN-PIERRE JOYCE
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